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Speaking of Marble 


Here are a few of the 
reasons why marble is 
being used today---even 
more than in the past--- 
for the best of the 


nation’s memorials. 





Temple of Neptune, Paestum, Italy 


Marble in Ancient Times 


Marble As a Marble is as old as the oldest history. In 
Precious Stone fact some of the earliest history ever written 
was inscribed on marble tablets. 

Among the ancient marbles collected at Oxford, England, is a 
tablet known as the Parian Chronicle, supposed to have been made 
on the Island of Paros. Inscribed on its face are some of the great 
events of Grecian history, covering a period of 1300 odd years, go- 
ing back to the reign of the first king of Athens, B. C. 1582. 

Even in bible times marble was regarded as a choice product. 
There are numerous references to it in the Book of Books and always, 
whether it has to do with the Temple of Solomon or the Castle of 
the Persian King or the matchless city of Babylon it was considered 
a precious stone. 


Noted Ancient It was only natural, therefore, that 
le M ell marble should become the preferred 
Marb € €MOPLlalS memorial stone of other lands. Greece 
had her glorious temples, statues and 
sarcophagi; Rome her columns and triumphal arches; India her 
peerless gem of a Taj Mahal; and so on down through the centuries. 
It would take a book to hold them all. (See page 13 for partial 
list.) At least two of the Seven Wonders of the World—the 'Tomb 
of Mausolus and the 
Temple of Diana— 
were built entirely of 
marble, and some of 
the others were par- 
tially indebted to mar- 
ble for their renown. 
It is noteworthy that 
the Greeks, whose skill 
in selecting beautiful 
material has never 
been surpassed, invari- 
ably wrought — their 
finest products out of 
marble. 
Nor is it enough to 
think of these old Arch of Constantine, Rome 
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masterpieces as simply 
a part of the dead 
past. True, most of 
them were reared 
twenty centuries or 
more ago and yet, ex- 
cept in cases of neglect 
or abuse, they have 
never stirred from 
their foundations. The 
marble has come 
through the ages with 
an unblemished record. 





Taj Mahal, Agra, India 


The Buried Every now and then there comes the report 
a of new discoveries in the lands across the sea. 
reasures Men interested in the hazy, dusty past are con- 
of the Past tinually digging in the soil of Europe and Asia, 
bent on adding another chapter to the history 
of the Ancients. Invariably, when they uncover one of those under- 
ground cities of the long ago, they find marble work, and of all the 
treasures which are thus brought to light, the marble best reflects 
the spirit of the builders. 


Discovery of Vermont Marble 


Ox-Cart Days This then is the setting out of which has 


grown the Vermont marble industry. The 
people of this country have always had an inborn respect and ad- 
miration for marble. Even the earliest settlers would have been 
glad to use it could they have beaten down the many obstacles which 
stood in the way. 

No one seems to know just when Vermont marble became an 
actual salable product. Some time prior to the Revolution it was 
being hauled around in ox carts in the form of fireplace stones. 
Vermonters had learned that it stood the heat without cracking and 
they liked its bright, glistening surface. And so Vermont marble 
made its entry into the local market in the form of fire slabs. 
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Old Tombstones In a somewhat similar way Vermont 
Still Standing marble tablets began to take their places 


in the cemeteries. Here again dates are 

uncertain. In the old church burying 
ground at Bennington, Vermont, is a little slab split apparently 
from the neighboring ledges and set in place in 1759. Within this 
same inclosure are many Vermont marble slabs erected between 1770 
and 1780, and up and down the Green Mountain hills and valleys 
are countless other cemeteries with records fully as old. So why 
argue as to which is first. It is enough to know that Vermont 
marble was drafted into the service of the eighteenth century 
churchyards before there were any shops to finish it or railroads 
to transport it—indeed, before any real quarries were in operation. 


A Wonder 
Story of 
American 
Industry 


In another little 
book called “Sales 
Suggestions for the 
Monument Man,” we 
had something to say 
about the opening of 
the first quarry and the 
first Vermont marble 
monumental shop. In 
that book also was a 
brief account of the 
formation and_ the 
working of the marble 
beds; how it is dug 
out of the ground and 
transformed into a 
marketable product; 
how the industry has 
been broadened and 


developed until in 4 Vermont marble tablet of 1797, lately pho- 
these modern days it is tographed in the cemetery at Cornwall, Vt. 
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shipped to all parts of 
the world. The rise of 
Vermont marble is one 
of the wonder stories 
of American industry, 
and in that story lies 
the proof of a stable, 
serviceable output. 
Without merit Vermont 
marble could never 
have lived so long or 
grown so great. For 
years it has been the 
chosen material for 
the best sculptors, ar- 
chitects and dealers. 
(See pages 14 and 15 
for some of the promi- 
nent names perpetuated 
in Vermont marble.) 


The Arlington 
Memorial, 
Largest 


in the World 


It has lately received 
Rothschilds Memorial, New York City what is without doubt 
the most remarkable 
tribute ever bestowed on a memorial stone. Eight years ago Con- 
gress decided to place in historic Arlington Cemetery, overlooking 
the capital, a majestic memorial to all the nation’s soldiers and 
sailors. To accomplish that end they appropriated $750,000 and 
selected a commission of experts, vesting therein sole power and 
demanding a structure which should be worthy of its name. 

The members of this commission examined stones from all sections 
of the country. They tested and analyzed and compared. More 
important still, they went back into the past and looked over the 
records of the products submitted. As a result of their final deci- 
sion the Arlington was built entirely of Vermont marble. The work 
is now complete. It has been viewed by people from many lands, 
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and the verdict is that the Arlington Amphitheater is not only the 
largest cemetery monument in the world but one of the most beau- 
tiful creations of this or any other age. 

This is not the place to insert a long description of the Arling- 
ton. You will find all the facts and figures set forth on page 16. 
The thing to emphasize at this point is that the Arlington is an 
argument for the sale of Vermont marble such as no other material 
ean claim. The mere fact that the United States Government, after 
the fullest research, chose Vermont marble for its largest and finest 
memorial, is enough in itself to make the private buyer want the 
same thing for his cemetery lot. Many dealers keep a picture of 
the Arlington on the wall of their salesroom, so that it may tell its 
own story and do the selling for them. It has already converted 
many customers to the Vermont marble idea. 


Qualities which Have Brought 
Vermont Marble into Universal Use 


All this is simply a recital of what has taken place. Now come 
the reasons which underlie and explain the advance. Why is it 
that Vermont marble has come to the front and stayed there? 


Durability 


First, there’s the 
proof that it will 
stand. Not alone the 
proof which is encom- 
passed by tests and 
tables—although you 
will find all that lined 
up on page 17—but 
the proof that rests 


in the old church- The Arlington Memorial, a national tribute 
yards of Vermont— to our soldiers and sailors 
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tablets from a cen- 
tury to a century and 
a half old—hundreds 
of them_ standing 
letter-perfect today. 
The figures which 
come out of a labora- 
tory can never be so 
convincing as actual 
service. There's no 
denying what Ver- 
mont marble will do. It can do no less in the future than it has done 
in the past. This statement is not affected in the least by certain 
isolated cases where marble has apparently gone wrong. Broken 
or leaning stones in the old cemeteries are usually due to the thin- 
ness of the slabs or a lack of foundation. Or it may be that the 
marble was not adapted for cemetery work. Sixty years ago there 
were a good many companies operating here in Vermont and under 
the stress of competition some of the output was perhaps unworthy 
of its name. Or perhaps the stock was an imported variety, none 
of which seems to withstand the American climate. All such cases 
are unfair comparisons—unfair because they are impossible with 
carefully selected, intelligently set Vermont marble. 





Cooper Memorial, Monterey, Cal. 


Appearance All good marble is beautiful. Everybody 

concedes that marble is inimitable and_ the 
marvelous thing about the Vermont deposit is that it yields so many 
distinctive types. No two pieces are exactly alike. There is no 
monotony of color or veining, yet there is no lack of harmony. In 
variety of pattern as well as in richness of texture, it appeals force- 
fully to the memorial buyer. It seems strange that knowing as he 
does the value and rare coloring of marble, the average buyer will 
leave it in the cemetery year after year without care or cleaning. 
His eyes ought to be opened to his duty. A few simple rules cover- 
ing this subject are set forth on page 18. 


Brings Brightness The modern trend of public sentiment 


is in favor of making the cemetery some- 
Into Cemetery thing more than a place of gloom. It 


need not be dark and forbidding to up- 
hold its hallowed traditions. Brightness and beauty are gaining 
ground and crowding out the shadows. And in this work of letting 
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in and reflecting the sunlight, marble cannot be ignored. It has a 
luster which is never grim or depressing. 


Harmonizes Closely allied with the brightness of marble 

; 5 stands its harmonizing quality. It can always 

With Setting be made to fit the setting. Its crystalline 

“purity is intensified by the green of the land- 

scape. Its every color tone is in tune with nature’s matchless back- 

ground. For this reason alone Vermont marble is entering very 
largely into the work of creating the cemetery beautiful. 


Inscriptions Whoever visits the old Vermont church- 
Al Lett yards is made to feel that the early tomb- 
Ways Legible stones of the first settlers, while they may 
have been faulty in design, have succeeded 
admirably in retaining their records. After a century and a half of 
service the letters are as sharply defined as the letters of a new 
stone. This of course is a real asset. It is worth much to be sure 
of the inscription—to know that it can be read without bending 
over and studying each word. 


Unexcelled for In the field of carved work there can be 


no argument as to the preeminence of mar- 


Carved Work ble. It responds perfectly to the touch of 


the sculptor. It brings 
his vision to life and 
preserves it forzall 
time. The country is al- 
ready rich in examples 
where the skill of the 
artisan has been strength- 
ened and made more ef- 
fective through the aid of 
Vermont marble. Every 
piece of carving if it is 
rightly designed has a 
meaning. On page 19 are 
a few suggestions as to 
how marble may be em- 
ployed to interpret those 
meanings. Carver at work on Vermont marble tablet 
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At Its Best 
In the 


Modern Design 


The past few years 
have witnessed a 
change on the part of 
the public as to what 
constitutes a good me- 
morial. The pendulum 
is swinging back to- 
ward the old Greek 
standard of correct 
lines and proportions. 
Broader dies and thin- 
ner bases are in de- 
mand. It is considered 
good policy today to 
stick to the sizes established by the producer and designer, obtaining 
thereby something which will impress by its beauty rather than its 
bulk. There is an index of this movement in the newer designs 
which bear the Vermont marble trade-mark. Not only have these 
designs reflected the improvement, in many instances they have laid 
the foundations for it and nourished it into life. This search for 
new designs will be continued and carried to the studios of the 
country’s best artists. 

Vermont marble is suited to almost any kind of finish. Several 
forms have become more or less standardized, but that is not saying 
that no new methods are to be developed. Only recently what is 
known as the “M M” finish has been perfected—a cross between the 
old Celtic chisel and the modern pneumatic chisel. The favor which 
this has gained among buyers strengthens the belief that the end 
has not yet been reached. Further experimenting may bring out 
other attractive ways to treat marble. 

The modern marble memorial makes a pleasing, impressive ap- 
pearance in the showroom. It establishes a higher standard in the 
mind of the buyer. 

This policy of fostering and stimulating a desire for the best on 
the part of the public has had its reward in the form of accumulative 
good will. 





Herrick Memorial, Cherokee, Ia. 
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Service is Another factor which has worked for the 
C l a better feeling and confidence of the trade is 
omplete aNd the service which goes into the making of 
Dependable every Vermont marble memorial. Nor is this 
the service which comes from size alone. It 
is true that the Vermont marble quarries are very large in extent 
and equipment, with the acknowledged capacity for service which 
that implies. Figures which tell something of this stupendous de- 
velopment are tabulated on page 28. Even now a new marble mill, 
which will cost about $500,000, is going up at West Rutland. This 
is simply one of the ways in which the industry is branching out to 
meet the needs of the trade. But it takes something more than 
shops, mills and quarries to produce service. They must be tied 
together under an efficient system; they must be operated by a loyal 
organization. That and that alone 
spells service. In no other way can 
the customer be assured of getting 
what he has the right to expect; in 
no other way can there be that rigid 
inspection all along the line which 
is the only safeguard against ir- 
regularities in finishing and de- 
liveries. Vermont marble is for- 
tunate, therefore, in that it moves 
away from the quarries in the best 
of condition and the best of time— 
that it has several outside branches 
stocked with finished memorials 
ready for immediate shipment— 
opening the way for early setting 
and prompt returns. 


A Summary These, then, 


are the reasons 
briefly stated why Vermont marble 
has come into universal use. It 
may be well to line them up again 
for better emphasis: 





Durability. 

Appearance. 

Brings Brightness Into Cemetery. Richard Park Memorial, 
Harmonizes with Setting. Philadelphia, Pa. 
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Inscriptions Always 
Legible. 

Unex ce lied for 
Carved Work. 

At its Best in the 
Modern Design. 

Service is Complete 
and Dependable. 


Why Dealers 
Like to Sell 


Vermont 


Marble 


So much for Ver- 
mont marble as_ the 
public knows it. Now, 
why do the dealers like 
to handle it? 


BECAUSE 


—It looks well in the 
showroom and is 
Eastern Star Memorial, Oriskany, N. Y. therefore easy to 

sell. 

—It looks well in the cemetery and so lays the foundation for future 
orders. 

—It has many talking points because so many of the world’s great- 
est memorials are of marble construction. 

—lIt is easy to cut, letter and handle, making it especially desirable 
for those who operate shops. 

—lIt is always uniform in price, giving the dealer a stable founda- 
tion on which to base his cost. Profits are sure and substantial. 

—It enables him to turn over his stock quickly, thereby insuring 
greater returns and correspondingly greater profits. 





Final Word This, briefly told, is the story of marble—a 

big story set forth in the simplest possible form. 

It is issued in the hope that it will give both the dealer and the 

public a better knowledge of Vermont marble and a better appre- 
ciation of Vermont marble memorials. 
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A brief list of Old World marble structures which for 


centuries have been the inspiration of memorial designers. 


The Parthenon Athens Temple of Neptune Paestum 
Temple of Theseus Athens Temple of Ceres Paestum 
Temple of Minerva Athens Basilica Paestum 
Temple of Ilissus Athens — Arch of Titus Rome 
Monument of Lysicrates Athens Arch of Constantine Rome 
Monument of Thrasyllus Athens Arch of Severus Rome 
Tower of the Winds Athens Arch of Beniventum Rome 
Temple of Zeus Olympia Temple of Saturn Rome 
Temple of Nemesis Rhamnus Trajan Column Rome 
Temple of Jupiter Nemea Leaning Tower Pisa 
Temple of Demeter Eleusis Tomb of Theodoric Ravenna 
Temple of Diana Eleusis Mosque of Omar Jerusalem 
Tomb of Mausolus Caria Taj Mahal Agra 


Famous examples of ancient sculptural work in marble 
bequeathed to us by the master workmen of other days. 


Xanthian Marbles 

Elgin Marbles 
Sarcophagus of Alexander 
Tomb of Scipio 

David 
Moses \ Michelangelo 
Diana of Versailles 
Demosthenes 

The Wrestlers 

Venus de Milo 
Apollo Belvedere 
Nile God 

Winged Victory 

The Dying Gladiator 
Augustus Caesar 
Socrates 

Laocoon Group 


Venus de Medici Bust of Hippocrates, a white marble 
product of the Vermont shops 
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Copyrigh 


Block of marble ready to be lifted out of 


West Rutland quarry 


t Underwood & Underwood 


A few of the prom- 
inent Vermont marble 
memorials in Wood- 
lawn Cemetery, New 
York City--one of the 
Nation’s most notable 
cemeteries. 


Wolcott Memorial 
Smith Memorial 
(F. Hopkinson Smith, 
the author) 
Taylor Mausoleum 
(H. A. C. Taylor, the 
financier ) 
Leslie Memorial 
Hopper Memorial 
Baylis Exedra 
Brooks Exedra 
Fowler Tomb 
Davis Mausoleum 
McClay Mausoleum 
Watrous Mausoleum 
Carter Mausoleum 





Other large Vermont marble memorials which are among the 


later products of the quarries 


Ahi socwsosone New York City 

Belmont’s Cross .... Newport, R. I. 
(August Belmont, Jr.) 

urtordeewres eee Trenton, N. J. 


Klowerg ecco Tarrytown, N. J. 
Backus @ ees Syracuse, N. Y. 
Palmerps5 ences sie Albany, N. Y. 


(E. D. Palmer, the sculptor) 


Hawleysetioce.cr = ee Chatham, Me. 
(Edwin Hawley, the railway 
magnate) 
J OLDSOlE na eee Brunswick, Me. 
Perry: scree Philadelphia, Pa. 
Schumann ........ Philadelphia, Pa. 
Rounds Tomb..... Farmington, Me. 
Chisholimesee eee ee Portland, Me. 


(Hugh J. Chisholm, the paper 
manufacturer) 
Cutrersaeee ee eee Clarksdale, Miss. 


Shes (Cerehans soocnonc Cornish, N. H. 
(Augustus St. Gaudens, the 
sculptor) 
Gulldeaecee hee ce Boston, Mass. 
(Gov. Curtis Guild) 
McClintock ..... Wilkes-Barre, Pa. 


Burchard-Doherty. . Norwalk, Conn. 
IDvera Crossman Providence, R. I. 
(Gov. Elisha Dyer) 
ONUSONM Rare eeaies Frederick, Md. 
(Gov. Thomas Johnson) 
Culbertsonespireser Girard, Pa. 
Willard wey. eae. Westminster, Vt. 
(Henry Willard, the Washington 
hotel man) 
Wamball yy nee ete ese wees Chicago, Il. 
(W. W. Kimball, the piano manu- 
facturer) 


Smith Pergola’ .2.47... Urbana, II. 
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See Ce ie Lincoln, Neb. 


Pinney Cass City, Mich. 
Latimersercern soc ne Boise, Ida. 
Lalienthalgeesee: San Francisco, Cal. 


(Jesse W. Lilienthal, Pres. United 
Railroads of San Francisco) 


Va Scion eevee ite Atlanta, Tex. 
Smith srrs acter: St. Albans, Vt. 
(Gov. J. Gregory Smith) 


Bousquet ....Lake Megantic, Que. 
Mombard) Crosss2.... Havana, Cuba 
Grosse eee: Venezuela, S. A. 


Vermont Marble Mausoleums---A little group of the more 


important names 


Vandomer eres an ee Laurel, Del. 
Greener ce ....Norristown, Pa. 
Heckerngeec re orce - Detroit, Mich. 
Stinenid le Ebensburg, Pa. 
CGhambers™ eee Elkton, Md. 
Keiperi nes eee Lancaster, Pa. 


JOSeP hie ee eer Mattoon, Ill. 
Bushnell ces excec Springfield, O. 


EN@inger os. os see Oakland, Cal. 
IDSOOSI no Saat ape Millersburg, Pa. 
Sutera eerie Piedmont, W. Va. 
Hdwards 32222) Syracuse, Ns) Xe 
MIO eae Woeieé cpu ae Kane, Pa. 


Robbins-Justice..Swedesboro, N. J. 
ocketelle rm crime Sunbury, Pa. 
Receiving Vault....Baltimore, Md. 


Some of the recent public memorials which have been cut 


out of Vermont Marble 


Red Cross Building, 
D. A. R. Hall, 
Washington, D. C. 
Soldiers’, Stamford, Conn. 
Bennett Fountain, 
New Haven, Conn. 
Stephen A. Douglas, 
Brandon, Vt. 
Memorial. Bridge, 
Proctor, Vt. 
Baxter, Rutland, Vt. 
Gen. Daniel Butterfield, 
West Point, N. Y. 
Mckinley, 
Buffalo, N. Y. 
Roswell P. Flower 
Library, 
Watertown, N. Y. 
Hart, TOV se Ne 
Patterson, Westfield, N.Y. 
Soldiers’, Paterson, N. J. 
Stewart Fountain, 
Madison, Wis. 


Wm. 





The Scott Mausoleum, Philadelphia, Pa. 
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The Arlington Amphitheater 





Cutting the large sculptured capitals for the Arlington columns 


In the National Cemetery, at Arlington, Va., overlooking the city of 
Washington, built on what was once the estate of General Robert E. Lee, 
is a memorial to the soldiers and sailors of all our wars. 

It was designed by Carrere and Hastings, Architects, subject to the 
approval of a national commission. 

It consists of a mortuary chapel or museum and an amphitheater. 

The chapel provides a place for burial services of a military character, 
for the statues of men who have won renown in the country’s service and 
for relics saved from the nation’s battle fields. 

The amphitheater, with its eliptical colonnade, set with marble seats and 
speakers’ rostrum, is intended for national memorial exercises and other im- 
portant gatherings. Underneath the colonnade is a series of crypts, wherein 
may be buried the noted men of the army and navy. 


The Arlington---Facts and Figures 


Authorized by Congress..In 1913 Approximate number of columns 
Cornerstone laid. .October 13, 1915 In@colonnad Gare eee 100 
Dedicated Bei wc ce tee May 15, 1920 Extreme length <3 ...---> 260 ft. 
Ground covered by entire Mxtreme-width Sees. 236 ft. 
SERUCLUC Mayet 60,000 sq. ft. Extreme height ...... ovatt==G) in, 
Seating capacity of amphi- Amount appropriated by 
Rheateri teak. corse eee 5,000 Congress to build the 
Size of columns in colonnade A TIN STON scetuee eae $750,000.00 
20) biter Hf ha, |ony 22 ae Ye Thay Amount of Vermont mar- 
Size of columns in chapel ble required to construct 
OR) deity teh tt oxy GY wie Ite eet eee 450 carloads 
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Analyses 


These analyses are taken from one of the Bulletins of the United States 
Geological Survey. It is interesting to note the slight difference between 
the Blue and the White. 





Blue White 
Analysis of Marble from West Rutland per cent. per cent: 
Silicate sg ofmeA lum imate cna? cite rane eae raver 0.22 0.62 
Calcium® Carbonatemeseen ta. ee aren stent 99.15 98.75 
M a onesla Reise toe ei era tet an ote Pras A Sh : 57 59 
Organic attér ee arse wat sne xe Pout mireos susie aves folero.s 05 
oo 99.96 


Crushing Strength 
A series of tests made in a New York laboratory give our marble an 
average crushing strength of 18,125 pounds to the square inch. Another test 
undertaken by the United States Government brings out a crushing strength 
of 16,156 pounds to the square inch. One variety tests as high as 23,000 
pounds to the square inch. 


Heat Tests 
A quotation from the New York Underwriter, a fire insurance paper: 
“Taken as a whole the heat-resisting capacity of building stone stands as 
follows: Ist marble; 2nd limestone; 3rd sandstone or freestone; 4th granite; 
5th slate; 6th conglomerates.” 
Vermont marble will stand a heat of 1200 degrees Fah. without injury. 


Absorption 
During the Western floods, the City National Bank of Dayton, Ohio, was 
under water for three days. The interior had just been fitted with Vermont 
marble and the polished slabs came through the deluge in excellent condi- 
tion. So far as the marble was concerned, the building was as good as new. 





Bridge of Vermont marble and brick, Bourne Estate, Oakdale, L. Ik 
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How to Clean Marble 


For nearly all stains, except 
those resulting from oil, use javelle 
water. This is a simple prepara- 
tion made from chloride of lime 
and washing soda. It can be ob- 
tained at any drug store, Frequent 

_and copious applications of this 
liquid will usually restore the mar- 
ble to its natural condition. It 
may also be used to good advan- 
tage when dirt has become hard- 
ened on the surface. 

Some few things like iron rust 
and creosote cannot be erased. 
Others are conquered with difficulty 
if allowed to stand for a long time. 
Therefore, if spots of any kind are 
discovered, they should be re- 
moved at once if possible. 

When the stain comes from oil, 
gasolene of good quality should be 
used. Be sure the gasolene is of 
the best grade, otherwise the re- 
sult may be disappointing. Satu- 
rate cotton waste or blotting paper 
and press it firmly down on the 
marble. Allow it to remain for a 
day or two if necessary, wetting it 
often with gasolene. The process 
may be accelerated by the intro- 

Taylor Cross, Richmond, Va. duction of sunlight or some form 

of artificial heat. 

There is nothing better than 
javelle water for ordinary stains, or than gasolene for oil spots. When 
these prove ineffective the only thing to do is to set the monument out in 
the open and trust to the action of the sun and frost. This will sometimes 
succeed when all else fails. 

Every cemetery memorial should be cleaned with javelle water once or 
twice a year, and all the dirt and moss that has started to collect should 
be removed. If foreign substances are allowed to accumulate, they absorb 
moisture. This tends to roughen the surface and in turn invites the absorp- 
tion of more moisture. Keep the marble smooth and uncoated and this 
damage will be averted. 

The monument that has once become roughened can best be restored by 
thorough treatment with pumice stone or fine grit. It is a practice more 
or less general to use as a renovator a weak solution of muriatice acid. This 
should never be permitted. The immediate results may appear to justify 
the treatment but in the end you will find that the stone has been greatly 
injured. 





(18) 


Monumental Symbols and their Meaning 


pA Tp hes (A. over tieatits cyeracye acer « First letter Greek alphabet, the beginning. 
GWOT? (gas aan paonsa spans ocmope Hope. 

Cir Clemence ese ieee Kternity, God, Heaven and Trinity. 
Chrigmaa (Xo beter bite edn eee A Greek contraction of the word “Christ.” 
CLOSS Mcrae meters Death. 

D BIS 2 eee ae ree eee wishes ohsponeel 5.6 Innocence and Hope. 

DD atl Oil erin cnet. eterno, Von yoioe Regard, unrequited love. 

DOVER ci aa ty ote.. ste teee The Holy Ghost. 

Hern pester ce yee Pn ioneteieeetae Sincerity. 

Kestoon mote Mlowersmen ieee Memory. 

Bruit ands Vines carrer). = eee The Personality of Christ. 

Garland or Crown of Roses......Reward of virtue. 

PI One y suck 16 Fae igre reer siaare sss « Bonds of love. 

FI OTS@ ayeersc a ea eyes ci Se The long journey of death. 

Leg S eer ene tie ore tae oe A Greek contraction of the word “Jesus.” 


| Latin abbreviation meaning “Jesus of 


IN. RB. To... eee |. Nazareth, King of the Jews.” 
Na kere ioe og. esa Memory or Friendship. 

Liam Mie cin cr eee eae orn awe Modesty, Innocence, Meekness. 
Laurels: A..o: eet te oA ICO Glory. 

eA Ve pte ane Gaia As uphehat aie The Resurrection—also Purity. 
ily-ot—the—V alllcyae meg taster Return of happiness. 

VOT ACN Om Gl On Vane eee ere ern Affection. 

IM yx tle giepeetn. she estar eer eraown eaters « Love. 

Oak@ eat seer sie cee oe Bravery, Strength. 

OlivesiB ranches eer Peace. 

Ome rae (CW) meaner eter eee Last letter Greek alphabet, the end. 
URN Tete wo Wichen ae coisas CMS an ae Victory. 

PANSY Te ete hes steer str fara Bees vis, F Thoughts. 

Passion EO We tae reenter ry. The anguish of the Crucifixion. 
POpDY stew ce reasons ora ae Sleep, or Death. 

loi (SE) 5 oe Nias Ae Pure love. 

15s) Yeh i Senna ake ortes ary egy a oss ots Kternity. 

ROSE Beets Sot Os te eek Ch os Love 

Serpent gee vty eh ari maa ors Death. 

Shelbvicctentesum. jameateceics oa, pay The Resurrection, or a Pilgrimage 
SHOWONOD opener tetsu Hope—Consolation. 

SSCA ee casey tere ram ees ae Pee oirtieons lite: 

Sunt Disks ERs re eee Divine power. 

weet Leal Or ah Rea The Supreme Being. 

Sword asset a ede een cNS Occupation. 

PL Tian ple sey crmerre es tin nae ee es Departure. 

CULT Dae eae: oes ON Pere Charity, Love. 

Lorchme @Lnverted)) mae er een Death. 

Torche (Upright) scsecees et aes Eternal life. 

‘Urn Santi aon ce ees ere tes Destiny. 

LV Jollet ores edo i terete s OdeStY: 

Wild | Ros@ntager aoa con Meant 5: Simplicity. 

Weeninoe WilloW.. oe eho. Mourning. 

Wrenn mer were tela Gis cis Ss 5 59 Memory. 
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Suggestions 
for Lettering 


To Gitp LETrTerRs: 


Clean out letters 
carefully with a small 
brush and apply a 
coat of either white or 
orange shellac. When 
the shellac is dry put 
on one or more coats 
of gold enamel. 








Marble Wall Tablet, Princeton, N. J. 


To BLAcKkEN LETTERs: 


Apply shellac as in the case of gilding, then use one coat of black 
made by mixing lamp black and exterior spar varnish. In mixing 
this color, fill little cup with varnish and place small quantity of 
black on a palette or piece of glass. Dip brush in varnish and work 
in black as it is needed. If all of it is mixed at one time, it will 
be likely to leave the letters streaked and blotchy. To remove sur- 
plus shellac, black or gilt, use the soft side of cuttle bone. 


To Gop Lear LETTERs: 


Shellac is first applied and then a coat of exterior spar varnish 
for a sizing. It is well to add a touch of yellow ocher to the varnish 
as that makes a better foundation for the gold. The gold leaf should 
be put on before the varnish is thoroughly dry—otherwise it will not 
stick to the marble. Go over a few letters with the varnish—by 
that time the first one will be ready for the gold. Cut pages of gold 
leaf book into strips of the required width, having first moistened the 
back of the pages with turpentine to keep the leaf in place, and lay 
them, paper side up, over the letters. Then use small brush or 
sponge rubber—some workmen use simply the tip of the finger—to 
press the gold down into place. 


LEADED LETTERS: 


Select a width of lead which will be large enough to fill the letters 
and cut to the required lengths. Drill small holes into sides of the 
“V” sunk letters and pound the strips of lead into them with wooden 
mallet. ‘Then trim lead even with the surface of marble. A small 
sheet of brass with a saw-tooth edge will remove the surplus lead 
without scratching the polished marble. 
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Don’ts for Monument Setters 


Don’t neglect the foundation—go deep enough to make it solid. 

Don’t move the stone from the wagon or truck until you have the 
proper blocking on which to move it—you can save time and labor 
by keeping it off the ground. 

Don’t take off the crate until the marble is in place—each piece 
will be harder to handle and more likely to be injured. 

Don’t forget that it is easier to keep a crated die or base right 
side up than it is to repair broken corners. 

Don’t fail to place blocks or felts where they will ease the strain 
and prevent chipping—they should always be set well inside the edge. 

Don’t try to work from the side of the die when there is less 
danger of breaking in working from the end, or use an iron bar with- 
out protecting the stone with a piece of board. 

Don’t use dowel pins which will rust the marble—aluminum 
dowels are always safe 
and convenient to use. 

Don’t buy iron rods 
to be cut into dowels 
and don’t buy galva- 
nized iron dowels un- 
less the ends as well as 
the sides have been 
galvanized—one_ ex- 
posed end is enough to 
produce rust. 

Don’t handle a 
monument with soiled, 
greasy hands and then 
spend two hours clean- 
ing it, when rough cot- 
ton gloves may be 
bought for fifteen 
cents. 

Don’t be afraid to 
try new methods and 
do your own thinking 
—a good stock of com- 
mon sense is worth 
more than a whole book 





Symbolic marble globe which crowns the 
full of rules. Soldiers’ Memorial at Stamford, Conn. 
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Estimated 
Weights for 


Monumental 


Marble 


Dies, Bases, Bottom 
Bases, Tablets and Head- 
stones 0.4 and over thick, 
coping and strips with 
sawed ends. 


Sand Rubbed Not Boxed, 
170 pounds cubic foot. 


From Saw Not Boxed, 
185 pounds cubic foot. 


If Boxed ADD, 
10 pounds cubic foot. 


Posts, Strips, Markers 
and Headstones 0.3 and 
under in thickness. 


Sand Rubbed Not Boxed, 
180 pounds cubic foot. 


From Saw Not Boxed, 
195 pounds cubic foot. 


If Boxed ADD, 
Bradley Memorial, New York City 10 pounds cubic foot. 





In Dealing with Transportation Companies 


Do not accept a shipment if any articles are lacking or if there is 
any damage to the goods unless delivering freight agent will, over 
his own signature on the paid freight bill, note in detail the facts of 
the shortage or damage. 


Take pains before accepting shipments from the railroad to dis- 
cover damaged goods inside of packages. 


Notify draymen not to receipt for shipments except on this basis. 


Claims cannot be enforced for damage or loss if shipments are 
accepted without the notation of the agent as above. 


In making claim for overcharges it is essential to have in hand 
the original paid freight bill and bill-of-lading, and, in case of over- 
weight, a weigher’s certificate of the weight. 
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Dates and Figures 


1785 


1800 Mill machinery perfected. 


First quarry opened at Dorset. 


1802 First marble mill built. 

1836 Sutherland Falls quarry opened. 
1838 West Rutland quarry opened. 
1857 


and one 4-gang mill. 
1863 
1869 
1880 


Quarry drill introduced. 


Sutherland Falls Marble Company formed with one quarry 
Quarry channeling machine invented. 


Vermont Marble Company organized. 


1897 First electric power plant completed. 

1900 Sand tramway extended over the mountain. 
1908 Alaska quarries opened. 

1914 Quarries started in Texas. 


The Vermont Marble Company in 1920 


A SUMMARY 


Iloor space of shops and 
reid Cee 208 eel ire cun Uiews 27 acres 


Grades and varieties of 

marble produced ...... 50 
Deepest. quarry). 372 ft. 
Quarrying machines ..... 250 
Gang saws (running day 

ANG ICN lave en oeaeate 399 
Rubbinsabeds]) 2-2 105 
Polishing machines ..... 107 
Curningslathess 32 
Pneumatic tools ........ 450 
Employees tae a: se ne 3,044 
Hydro-electric power gen- 

erated Aimed ca: 12,000 h. p. 


Annual output of quarry 
Dlocks ewer anette ot: 21,000 


Weight of average quarry 
block wap fresno 15 tons 


Largest block ever quar- 
TICC err isns wasters on eck 55 tons 


Horses in use at the va- 
rious plants 
Land owned by the Com- 
pany in connection with 
its marble business. .26,500 a. 


Lumber used for boxing 
each year ...6,500,000 sq. ft. 
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Issued by the 


Vermont Marble Company 
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ib Leg SRA 








